
!MURAKAMI	 MUSIC
“Whether in music or in fiction, the most basic thing is rhythm. Your style needs to have good, natural, steady rhythm, or people won’t keep reading your work. I 
learned the importance of rhythm from music — and mainly from jazz. Next comes melody — which, in literature, means the appropriate arrangement of the 
words to match the rhythm. If the way the words fit the rhythm is smooth and beautiful, you can’t ask for anything more. Next is harmony — the internal mental 
sounds that support the words. Then comes the part I like best: free improvisation. Through some special channel, the story comes welling out freely from inside. 
All I have to do is get into the flow. Finally comes what may be the most important thing: that high you experience upon completing a work — upon ending your 
“performance” and feeling you have succeeded in reaching a place that is new and meaningful. And if all goes well, you get to share that sense of elevation with 
your readers (your audience). That is a marvelous culmination that can be achieved in no other way.!!
Practically everything I know about writing, then, I learned from music. It may sound paradoxical to say so, but if I had not been so obsessed with music, I might 
not have become a novelist. Even now, almost 30 years later, I continue to learn a great deal about writing from good music.”!!
! ! ! ! ! ! ! ! ! ! ! ! - Haruki Murakami

music + literature : piano pieces featured in, or inspired by the novels of Haruki Murakami (b.1949) 

Schumann: “Bird as Prophet” (1848/9) 
featured in The Wind-Up Bird Chronicles

Francis: The Wind-Up Bird Preludes (2005) 
inspired by The Wind-Up Bird Chronicles

“Wind-Up Bird Preludes engages in some pretty head-spinning musical and literary referencing. 
The title of the set comes from Haruki Murakami’s massive novel The Wind-Up Bird Chronicle. 
Murakami’s novel itself is divided into three separately published parts, each named after classical 
pieces, respectively Rossini’s “The Thieving Magpie”, Schumann’s “Bird as Prophet” and 
“Birdcatcher” in reference to Mozart’s The Magic Flute. Jazz music also plays a central roll in the 
musical backdrop of the novel. I was always impressed by the sophistication and depth of meaning 
in Murakami’s choices of these pieces and thought it would be an interesting project to bring these 
presences of to Rossini, Schumann, Mozart, and jazz full circle as fleeting presences in a set of 
pieces that respond to the form of his novel.  !!
Throughout Chronicle, the titular “wind-up bird” is heard—though never seen—by various 
characters, and its appearance often coincides with, or even prophecies, the onset of some 
calamity. That role of the bird in his novel seems to draw a clear line to that of the magpie in 
Rossini’s opera, whose thieving ways create the central dramatic conflict. In a more earthbound 
reference, the novel’s protagonist is searching for his wife, with the parallels to Papageno being 
obvious.”!!
! ! ! ! ! ! ! - Ryan Anthony Francis

This short piano piece is the seventh in the collection 
of character pieces by Robert Schumann, Waldszenen 
(Forest Scenes), Op. 82. Though not precisely imitating 
bird calls, the omnipresent motif of the A section 
features a flutter-like arpeggiation which mimics the 
“lively and spirited” nervous agility of the bird. With 
frequent uses of a semitone, particularly between the 
first two notes, the music gives a sense of uncertainty 
and an air of mysticism. The middle B section features 
lush harmonies in G Major in a chorale-type style, 
lending a sense of divinity to our titular prophetic bird. 
In this simple ternary piece, the A section returns in its 
original form in g minor, with the exception of a few 
changed harmonies in the left hand, showing just a 
slight sense of transformation.!!
As mentioned in the Chronicles, “Schumann had 
created a scene of fantasy in which a mysterious bird 
lived in the forest, foretelling the future.” 



 
Liszt: “le mal du pays” (1848-54) 
featured in Colorless Tsukuru 
Tazaki and His Years of Pilgrimage

Romig: Second Piano Sonata (2007) 
inspired by Kafka on the Shore and The 
Wind-Up Bird Chronicles

Ravel: Pavane pour une infante 
défunte (1899) 
featured in Norwegian Wood

As influenced by the scenes of Switzerland, 
Liszt uses a ranz des vaches, the tune of a 
herdsmen’s cattle call in its opening, 
repeated softly to mimic the horn echoing 
through the mountains. A gradual 
accelerando mimics the sound of the 
cimbalom, a Hungarian dulcimer. Sudden 
starts and stops attribute to a growing 
sense of unease in this e minor section, 
culminating in a Lisztian flourish on the 
dominant. From this B Major arpeggiation, 
our main melody emerges in a different key 
(g-sharp minor, G-sharp Major, ending in d-
sharp minor) and meter (compound duple) 
in this new espressivo assai section. The 
ranz des vaches returns, now in g minor, 
following the same pattern as before, 
except after reaching the Major key (B 
Major), the music spins into a brief agitato 
section full of passion. Finally as it starts to 
simmer down in a peaceful E major lull, the 
sound of a fully diminished 7th abruptly 
brings us back into a state of melancholy 
and unease, before being brought back to 
the memory of a herdsmen’s cattle call. !!
As Haida describes it to Tsukuru in the 
novel: "'La mal du pays.' It's French. Usually 
it's translated as 'homesickness,' or 
'melancholy.' If you put a finer point on it, it's 
more like 'a groundless sadness called forth 
in a person's heart by a pastoral landscape.' 
It's a hard expression to translate 
accurately." 

“The Second Piano Sonata, written for Ashlee Mack with a 
grant from Western Illinois University, lasts approximately 13 
minutes. The work is inspired by two recent novels of Haruki 
Murakami. The Wind-Up Bird Chronicles and Kafka on the 
Shore feature recurring themes that appear, disappear, 
intermingle, and re-iterate within a constantly evolving/
mutating formal structure. As a reader drifts through 
Murakami’s dream-like worlds, temporality is obfuscated by 
flash-back and flash-forward while non-linear plots, 
paradigms, and principles are revealed through semiotic 
isomorphism of event and motivation.”!!
! ! ! ! !        - James Romig!!
This dodecaphonic work (using all 12 notes of the chromatic 
scale in a particular order) is in a lot of ways, very 
representative of “Murakami’s dream-like worlds”. With the 
melodic and harmonic material seemingly fused together, it 
is the reoccurring sounds of the [0148] tetrachord - a Major 
triad with an added semitone - that hold the piece together 
across different registers. Though his rhythmic notation of 
the work is incredibly precise, using a different time 
signature for nearly every measure and constantly 
interspersed quintuplets, Romig frequently avoids stressing 
any strong beats, creating seemingly never-ending phrases 
and a sense of a rhapsody. With the tonal and rhythmic 
language perhaps unfamiliar to most listeners, the one-
movement sonata features a structure akin to other single 
movement sonatas such as Berg’s Op.1 (1910), featuring 
traditional sections of exposition, development, 
recapitulation, and even a coda. The sections may be less 
obvious, however, as Romig uses Schoenberg’s idea of 
“developing variations” with his primary tone row (featuring 
two utterances of [0148]) as his main theme undergoing 
slight transformations throughout its reappearances, not 
unlike many of the subplots of Murakami’s novels. The 
Wind-Up Bird makes its appearances throughout, standing 
out from the lush texture with two different kinds of birdcalls: 
the first, a two-note descending augmented 2nd of an 
alarmed cuckoo; the second, a fast pattering, dry and 
articulated high-pitched jumble of a frantic wren.

Though popularized in its orchestrated 
version (1910), this work was originally 
composed as a piano solo piece. However, 
one can hear, given the flourishes that were 
clearly intended for a harp and the portato 
processional bass line meant for plucked 
strings, that Ravel had already been 
hearing the orchestral colors when 
composing this piece for solo piano. !!
 Contrary to the literally translated title, 
“Pavane for a Dead Princess”, the piece is 
not meant to imply a funeral lament for a 
dead child, but rather the slow dignified 
processional dance popular in the 16th 
century Europe. 



!Beethoven: Piano Sonata No. 23 in f minor, Op. 57 “Appassionata” (1804/5) 
featured in Sputnik Sweetheart

“She and Miu shared similar musical tastes, it turned out. They both loved piano music and were 
convinced that Beethoven's Sonata No. 23 was the absolute pinnacle in the history of music.”!!
     The posthumously nicknamed “Appassionata” sonata is a tempestuous work in its entirety. The 
main theme of the first movement Allegro assai, features arpeggiated chords spanning three 
registers of the piano, figured in a dotted rhythm. This “unevenness” contrasts greatly with a steady 
“fate motif”, the short-short-short-long rhythmic idea that permeates Beethoven’s contemporaneous 
Fifth Symphony (1804-1808). With dynamics jumping from extremes, sometimes a pianissimo to 
fortissimo within the span of two measures, the movement is fraught with drama. Towards the end, 
this is intensified when arpeggiated chords are rapidly flourished with abandon, one after another, 
with turns and leaps in unsuspecting places, creating the effect of an improvised cadenza. !
     The Andante con moto provides a necessary moment of calamity, featuring a gentle D-flat Major 
chordal theme and four following variations, each of which increases in rhythmic figurations to 
suggest a continuously flowing motion. With the final variation reiterating the theme in displaced 
registers, the movement ends hauntingly on a diminished-seventh chord. !
     The unresolved harmony brings us directly into the final movement, a consistent drive to the 
finish as sixteenth notes permeate the hands. Drawing closer to the end, the Presto coda features 
an ecstatically stamping dance before launching itself into its final frenzy of fortissimo arpeggiations.

FUN FACTS 
!

Yvonne shares the same 
birthday as Haruki Murakami: 

January 12.  
!

“le mal du pays” had a 550% 
increase in Google searches 
the days following Colorless 

Tsukuru Tazaki was first 
published. 

!
Yvonne hadn’t ever heard “le 

mal du pays” until after reading 
about it in the novel.

ABOUT  the author.

Haruki Murakami was born in Kyoto, Japan, in 1949. He grew up in Kobe and then moved to Tokyo, where he attended Waseda University. After college, 
Murakami opened a small jazz bar, which he and his wife ran for seven years. His first novel, Hear the Wind Sing, won the Gunzou Literature Prize for budding 
writers in 1979. He followed this success with two sequels, Pinball, 1973 and A Wild Sheep Chase, which all together form “The Trilogy of the Rat.” Murakami 
is also the author of the novels Hard-Boiled Wonderland and the End of the World; Norwegian Wood; Dance Dance Dance; South of the Border, West of the 
Sun; The Wind-Up Bird Chronicle; Sputnik Sweetheart; Kafka on the Shore; After Dark; 1Q84; and Colorless Tsukuru Tazaki and His Years of Pilgrimage. He 
has written three short story collections: The Elephant Vanishes; After the Quake; and Blind Willow, Sleeping Woman; and an illustrated novella, The Strange 
Library. Additionally, Murakami has written several works of nonfiction. After the Hanshin earthquake and the Tokyo subway sarin gas attack in 1995, he 
interviewed surviving victims, as well as members of the religious cult responsible. From these interviews, he published two nonfiction books in Japan, which 
were selectively combined to form Underground. He also wrote a series of personal essays on running, entitled What I Talk About When I Talk About Running.!
The most recent of his many international literary honors is the Jerusalem Prize, whose previous recipients include J. M. Coetzee, Milan Kundera, and V. S. 
Naipaul. Murakami’s work has been translated into more than fifty languages.  www.harukimurakami.com
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ABOUT  the composer: Ryan Anthony Francis

ABOUT  the composer: James Romig

ABOUT  the performer: Yvonne Chen

Francis has received commissions from American Composer's Orchestra, Metropolis Ensemble, Pittsburgh New Music Ensemble, the Wordless Music 
Series, the New York Choreographic Institute, the Columbia Symphony of Portland, New Juilliard Ensemble, Axiom, FearNoMusic Ensemble and the New 
York Youth Symphony, and his works have been performed in such venues as Carnegie Hall, New York Times Hall and Alice Tully Hall of Lincoln Center. His 
work is available on New Dynamic Records. His complete piano works are available on Tzadik.!
Francis holds a D.M.A. in composition from The Juilliard School, where he also received his M.M. in composition. He also holds a B.M. in composition from 
the University of Michigan. He is the only composer to twice receive the Juilliard School's top compositional honor, the Palmer-Dixon Prize (2005, 2008), as 
well as the prestigious Charles Ives scholarship from the American Academy of Arts and Letters. His teachers have included Robert Beaser, Bright Sheng, 
George Tsontakis, Steven Stucky, Susan Botti, Erik Santos and Evan Chambers. A native of Portland, Oregon, Mr. Francis now resides in Brooklyn.

James Romig (b. 1971) endeavors to create music that reflects the intricate complexity of the natural world, where fundamental structures exert influence on 
both small-scale iteration and large-scale design, obscuring boundaries between form and content. His music has been performed in 49 states and more 
than 30 countries. Notable ensemble performers include the JACK Quartet, Talujon, Ensemble Chronophonie, Duo Contour, Helix, the Khasma Duo, New 
Muse Duo, the Zodiac Trio, Duo Harpverk, Suono Mobile, the Quad City Symphony Orchestra, pianists Ashlee Mack and Taka Kigawa, flutists!
John McMurtery and Harvey Sollberger, violinist Erik Carlson, and numerous others. Recordings of his music have been released on the Blue Griffin, First 
Step, Navona, and Perspectives of New Music/Open Space record labels. His percussion works are especially well-known and have received hundreds of 
performances around the world. Guest-composer visits include Eastman, Buffalo, Cincinnati, Bowling Green, Northwestern, Illinois, and the American 
Academy in Rome. Artist residencies include national parks (Everglades, Grand Canyon, Petrified Forest), Centrum, Wupatki, and!
Copland House. He holds degrees from Rutgers University (PhD, studying with Charles Wuorinen and Milton Babbitt) and the University of Iowa. He has 
been on faculty at Western Illinois University since 2002.

From playing in hospitals, schools, and community centers to performing in Carnegie Hall, Taiwanese-American pianist, Yvonne Chen enjoys programming 
site-specific performances, as well as creating a logical yet balanced array of music blending the familiar with the unfamiliar, the old and the new, and the 
traditional with the avant-garde in a single program. Previous self-curated programs such as her 2014 "Exploration of Harpsichord Music from the 20th 
Century" and her 2015 "MADNESS" featuring Rzewski's de profundis, for speaking pianist have led her to a 2016-2017 programming project. She is co-
founder of Houston-based contemporary music collective, Loop38, which will include concerts at MATCH and Rothko Chapel in their inaugural season 
2016-2017. A native of suburban Washington, D.C., Ms. Chen received her B.M. from the Juilliard School under Matti Raekallio and her M.M. from Rice 
University's Shepherd School of Music. She is currently the Benjamin Armistead Teaching Fellow at the Shepherd School, where she is pursuing a doctorate 
under the tutelage of Brian Connelly. www.pianistyvonnechen.com 

http://www.pianistyvonnechen.com
http://www.pianistyvonnechen.com

